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Gutowska An image "more true than the
truth®. Does is not remind us of Baudril-
lard's hyper-reality? Reality more real than
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regl than real’, Ihe workd more real than
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staned 10 expand and 10 be sall-depan-
gant bringing about its own world, Her
crealive actwly evolved inlo-a nch yet
exiremnely coherent whole with an origi-

nal poetcs and a unigue climate becoms

in a commentary to one of her early
works [zabella Gustowska wrote that ant
IS 8 game .w:!r'- ‘an asomahc wision of
the reality®, i.e. with all this which seems
obwious, cerain and mefutable. From
the two avalable realites, the expefi—
enced and the documented one, | cre-

ate a new réality, which ht'irq;s m% 3 :
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By introducing the motive of twins &
choice, the artist not only enriched ¥
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universal dimension. The artist, Who®
mained so far on the outside of e g™
she played and participatedin asah®
den source of meanings, as @ invs®
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aine| poetykl, KszZlaitujgcej sie w ciggu
- Ryszard W. Kluszczynski dlugiego okresu czasu i wrdznych upra-
| wianych przez artysike dziedzinach sztu-
K, Z lendenc)g O charakterze ogolnym,
nalezacg wspolczesnie do najwazniej-
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1N ﬁk 1R N7V B AEEEYR E niez na wystepujgce am lechniki odre

Pasaie pomiedzy Swiatam
Uwagi na temat najnowszej tworczoéci Izabelli Gustowskiej
[
= ol Fiir

SZy s tworczosc Gustowskie
\w j|ego ramach, obok znanych juz wal-

KOw, Jak na przyklad Wzgledne cechy
podobienstwa, pojawia sie i rozwija nowy
cykl: Spiewajgce pokoje) bynajmniej nie

Zgubil obu wskazanych wlasciwosel igj

dotychczasowe] sziuki, lecz przeciwnie
- Znacznie je poglebil, a ponadio pray-
aal wigkszego znaczenia relacjom po-
migdzy nirni. To juz bowiem nie tylko syn-
drorm oniryczny (o kidrym mozna powie-
dziec, iz jest napieciem pomiedzy ukla-
dem uznawanym za realny, a tym, Kidry

kaciry F marshetey Mook son Hugh, 1504




lnai medialng], kidra aktywizuje oaniesie-
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Wrecz podrresionym | SCIeZ
kami spawdaw® Zzamykajg w sobie subtel-
ny obrazowe, POOCZas
qdy towarzyszace Im osltre, przenikiwe
& budowac pomaosly po-
7y skontrastowanymi w len sposob
WIZUAINOSCL. INNYM razem
nsirukcie nie potrang po-

Nl swiatla, kiore prze-
malten, przelewa sie
VSHIOS metalowych m, transcen-

WWVINACZAne mu gramnce Jeszoze

Fur l_.-.- razer z

Kolen, przejrzyste, pleksi-
jasowe oDiexly odslaniag w swe| nie-
SKIVIOSCI zarowno elekironowe promie-
riowanie obrazow, jak | metalicznose, fi-
ZyCznosc elektronicznych wnetrznosci
oraz surowosc uwolnionych z obudowy

eskopowych. To, co uderza we

wszystkich tych pr, YDakach
. oy
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B =T 1P =
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Monika Bakke

inne przypadki

slara | mioda

kobieta, chlopiec 1 dziew-
Czynka, mezczyzna i mezczyzna: ich dio-

nie, Ich stopy, ich wargi, ich pocalunki
Wzgledne sg cechy ich podobienstwa
Uzaleznione od tego, CZego nigdy nie da
Sig przewidziec. Wizualne synonimy

I antonimy
Inne przypadki

Cykle prac lzabelli Gustowskiej
-Wzgledne cechy podobienstwa |

- |I" dzieli wiela lat aArlyslycznego i zy-
clowego coswiadczenia. Jest to przej-

scie od szukania pﬂdnmeﬁsm méré;ﬁi

w przeciwienstwach. ,Sny”", ,Plyngc”
i .Spiewajgce pokagje”, czyli cykle reali-
zowane ,pomiedzy”, cechuje wyrazna
tendencja do coraz smielszego otwie-
rania sie ku temu, co mozna by nazwac
nie-ja, swiatem, czy innym czlowiekiem
o jednak mozliwe jest wowczas, gdy
Istnigje juz swiadome |ja

Proces poszukiwania siebie nigdy jed-
nak sie nie KoNczy. Kobieta ciggle staje
sie, llukluue, rozlewa, wsigka 1 wzbiera
Jest w podrdzy. Kobieta z prac Izabeli
Gustowskiej podobt a jest do tg) z Pas-
sions elementares” Luce Ingaray. | tak

osiatne
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810Ns elementaires — jak pisze-lr Igaray -
'O pocziowki z podrdzy, kidra pewna ko-
bieta podjela w poszukiwaniu wilasne)
W0Zsamoscl milosne Iym razem to ona
(a nie mezczyzna w POgonI Za swoim
Graalem, Bogiemn, droga, tozsamoscia)
podejmule zmienne Koleje zyciowe) wy-
prawy. Miedzy naturg i kulturg, miedzy
nocg | dniem, migdzy sloncem | Qwiaz-
dami, miedzy osling i kamieniem, po-
srod mezezyzn, posted kﬂblEL mért‘:vg#
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niejako uruchomiony obraz fotogra
/. Zmieniaiacy sig kszialt elipsy, od-
lalcone postaci 1 odkszlalcone
lzwigki, kiore podkreslaja uplyw czasu
wizualne zaskakuaca rzeca ZYWISIOSE,
laje sie jednak bardzie| realna, niz za-
ala w bezruchu fotografia. A zatem
WO anamoriczne . patrzenie z ukonsa”
L AWENA Al GOS0 Cha -II':-:'-'E".-"PH.- 210
llowym ,normalnie” uknyte, co CZieje sie
| = HAELIWIENSIWIE OO0 Unien
[ | B WIS Nigrd W10 D0-
|7 e Usia, 2 KIonveh i Cvs Dy gl
} ___-|_| F B LY; 1 e b For =k
L o | '] d b LT L -.-u.-;_11. L
£ 1az |esZcz IZ W Inneg| symbo
AT
Healiz 1 Zalyiuiowana  s2eptiem” uie
Hiel QUITHENNY, waZny dia poZneszeqo
o
I" II II[ e : r .--\.._-\.I-l-__l:'\-\.!:-.::-\-‘lr ;_.1
] WEA2T ONCEANeqr A ania
braz slanowi ona tez mome
WNSIrUOWaNnIU KoDIece) 1oz
05 llematywny nie byl-
3 OE (WETOKOC 2NN ZITIL,
. 1 prerwoInosc dotyku na
e5ZCZe niezhierarchizowanym
Rl faTr F1E 'r'hl realiZaciy e
A N '\'"\-'--_ Ly Al r’_-’_u_-l'.-l -\..-'-
/ Klore| elekironiczny obraz
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MOGCE ".:I."" N obiektach-szkatul
wviada tym ,ukrytym® w szka-
ietalowych. Foadwoinosc ust jest
nania: |edne wystawione na po-
podgladane
/W Swale) slynne metalorze ,dwoy-
'] W nieustannym kontakcie® pro-
wykorzystanie zmysiu dotyku dla
.

h\..: .u-.'l

nslosci Jkobiece| natury”

Dotyk warg, w przypadku kobet | t ylko

kobiet, ma charakter p oawony (.le po

WYZE| 1 1e poniZze| ') 1 jest pierwolny w slo-

sunku do wzroku, ale tez (w tym przy
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nie narastajacy bol zeba, nie daje sie

et .’J_I-r =Tl =¥, WEErerT co tez

me| aomenie dotyku, nie jest pewne, ze

MOZe on pr2erodzic sie w akt.”

WIEC pozZosiac niezroznicowany chierar
chicznie na dotykajacego i dotykanego
(por. M. Merleau-Ponty) w kobiecym zré-
diowym dotyku warg

Namietnosci

L'amour passion jest jednak udzialem
nie tylko kobiet ale | mezczyzn. Passio
ma oznaczac paradoksalne igczenie mi-
I0sCl i gnieww, namigtnosci i cierpienia.

A zalermn chodzi o zycie | Smierd, o kid-
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I0SCi, czy jej totalnego brakuy, czyli nie-
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Namigtnos¢ odkszialca obraz Haz jesz-
Cze pojawia sie anamorioza. Obraz na-
mietnych kochankdaw (reprezentujgey
samg namietnosc) z ,L'amour passion”
widziany jest .z ukosa®. to Znaczy, gdy
nasze spojrzenie jest nim ‘za'mterasu—'
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Monika Bakke

Passions and other cases

An old and a young woman, a boy and a
girll, a man and a man; their hands, their
leel, their lips, their kisses. Trails of their
ikeness are relative. Dependent on what
can never be predicted. visual synonyms

and antonyms.
Other cases

zabela Gustowska's cycles "Relative
traits of likeness M and"........ [Mare diuidﬁ

ot by many years’ experience of life and

art. It is a passage from looking for sim» e
ilarities in what is the same 1o iml%ﬁngt fgj e

similarites m what IS Dppdsﬂa.f:
-FMW End o _ o |'*r1F'1 I

realized "in between®, are characterized

by a marked tendency to open ever more

boldly towards that which can be called

non-l, a world or another man, However,

lhis is possible when the conscious | al-

ready exisis.

The process of self-seeking never ends;

q woman is always becoming, fluctuat-
ing, overflowing, soaking and rising. She
ic 4 woman traveling. The wornan of 12a-
hela Gustowska's works is similar to that
of Luce lrigaray "Passions elemeniaires”.

The lalest realizations entitied L'amour
passion are captured fragments of rﬁaint-
ings, photograms, single threads of a
certain process, whereas "Fassions le-.
mentaires™ are - as Ingaray wriles — posis

cards from a joumey Inat a Congiin WOk

*I-.E&L‘ﬂila "’ CRIGR ]

an undertook o look for her love identity

This time it is her (not & man looking fer
his Grail, God, way, identity) who embarks
on the changing course of life's vicissi-
tudes. Between nature and culture,
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This separate world, alwy
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and individual, Is woven with gran
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cacy. Instead of one entity, we maes,.
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a detail, a vanation on its theme, pae

tent repetition. It miIght seem iha

| I onls a shightly more conscious process hierarchization. We have here Prbvaks

nce was a red and a world visions which become *3 e

ream, thus two archaic powers as Slavoy Zizek says — shatlered byagg

tis also no accident jective gaze". Thus, we are dealing hes

a source appears here with "substantial ‘reality” disiorted by gy

) a hgure representing iaen- subjective perspective™, which has g

(’1 o 1 on hersell and for herseli, yet at and clearly emerged.

t' | mone the same time with other women. Her The "Singing rooms" cycle consiss ¢
parted lips conslitute a significant mo- over a dozen works two of which mes
10 hap ment of passage from the inside to the particular attention for they are a passe
e Nowever oulside. What flows out is fluid shape- to a different mode of seeing. Toutar
it 55 mass, life-giving yet formiess, Itis a tour” has its two ‘takes’: one {se
Decoming which takes on no shape. A straight) is a piciure of women sitinga
—— worman is always amid that which is sim- a round table. An ellipse-shaped phot
graph represents everyday realty. The
second element is a motion-and-sound
projection, an anamorphic image of
lirst one. We have here a photograpte
image set in motion, as it were:
changing shape of an elipse, distored
ligures and sounds which emphasise
passage of time. This visually surpis
reality becomes yet more real ihan =
irozen photograph. Thus the anamope

“askance vision* allows (o see someife
original, *normally” hidden, which s P

pening — flowing, in contast 10 ine S5

al 5
frozen picture seen correcty




straight. S0 we no longer see here the
lips that used o coze thal shapeless flu-
id only 10 reemerge once again but in a

dillerent symbolic role.

"Whispering” is a realizalion that reveals
a difterent way of seeing, important lor
the later "L'amowr passion®, a seeing
which is at the same time a metaphoric
building of a world picture. It also pre-
senls a crucial moment in construct-
Ing female identity in a way allernative
not only to the male eye (of ocularcen-
tism) but points 1o the primacy of touch
al a non-hierarchical level. "Whispering®
Is a symmetnc realization in which an
electronic image ol moving lips set in
ransparent case-objecls corresponds
with those "hidden* in metal cases.
Dominant here is the doubleness of
lips: some pairs of lips on display, oth-
ers only spied on.
In the famous metaphor of "two pairs
of lips in continuous contact® Iiigaray
suggests using the sense of touch to
express characteristic "female nalure®.
fhe touch of lips, in case of women
and women only, has a double char-
acter ("those above and those below")
it is pnmary in relation to sight but also
in this case) "lelt as primary in relation
lo a dycholomy ol aclive and passive.
It has - Irigaray says — such an effect
as a bath affecting the external and the
nternal -fluidal. It is never fully situated
in the visual. What is more, in the very
domain of touch it is not certain that it
can change into an act™. Thus, it can
'emain hierarchically undifferentiated
IO touching and touched (compare
M. Merleau-Ponty) in the female source

louch of lips.

Passions

Yet, L'amour passion is not only wom-
en's but also men's share Fassio is to
mean a paradoxical union of love and
anger, passion and suffering. It therefore
means love and death of which Sigmund
Freud wrote that they were the goal of
two lundamental instincts, and Eros and
Thanatos never part. Passion is a totali-
ty. It can turn to the same and o the op-
posite sex. It is a violent and uncompro-
mising feeling, with no retum, no oblvi-
on, Nno memory. It simply happens and,
ke intensely growing toothache, cannot
be controlled unless eliminated and ex-
racted, which does not change much
in the first penod. For the pain continues
Similarly, once unleashed, passion lasts
whether 15 takes the shape of love or its

olal absence that is hate.

Fassion distorts the piclure. Once again
anamorphosis appears. The picture of
passicnate lovers (representing passion
itself) from "L’amour passion® seen
"askance” “that is when our look is inter-
ested ‘in it’, when it is supported, pene-
rated and ‘deformed’ by desire". Pas-
sion itself cannot be expressed (capiured
and kept for satekeeping) whereas long-
ing for it is "an anamorphic object, pure
appearance which we can clearly see
only when looking ‘askance™ 4. We thus
have here a world of a double-distorting
mirror; a .Iavers’ desire and a desire to
be lovers.

Still, even if shared with men, children and
animais, it is still a wornan's world, built

with a touch that alone permits seeing.

Pholocell starts the mechanism of cov- s 2
er-litting, that is, touch here is"refinec_{ﬁﬁ&i; i

s

:,}.-“'%;'L'r:- -
S
et e

means the very bodily presence (touch-
ing with sight — camera eye). The move-
ment is like parting lips, ready to become
a spring, a source of life, orgasm, death.
"4 desire 10 live in ceasing to ive or to

die without ceasing to live, a dasire for

e o

an extreme state™ — this is the passion-

ate embrace of Eros and Thanalos en- g
|
E
|
Fadr 2 moniom 2 wdssraipian Srecaem, 1000
tangled. For the tissue of our Dassions 1S
our own body making this “oumev of a
lifelime®, in which anyihing i possible, Fis
'z
except pernaps "ove for ongsall repre- 8
‘B
senting an enigma, an impossiDily, 1| ;
sometimes 12000.® !I 5

'L Ingaray Elemental Passions, cited alter J.
Bator: Luce ingaray's Two Pays i Lips, Teksty
drugie, Mo (58), 1999, p. 93

S Zizek, Looking Askance, teksty drege, Mo 14

(49/50) 1998, p 173,

L. Ingaray, An Ethics on Sexual ﬁrf_e;én:aé_s._!:d‘r.j, 3

1993, p. 164, .
5. Zizek, Looking... ,p. 174, & *
‘G Balale Eiohzm Gdansk 189, .

by i S
® compare L. Ingaray, An Elhic ..{.'.,.-'."T:'

P60 Rt
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